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“The isleis full o

noises...

... sounds and sweet airs, that give delight.. So wrote
Shakespeare in The Tempest. And this will be true of
Saturday night at St James when artist in residence
Marina Moore debuts Island Composition, inspired
by her time in Guernsey. Support is from Flexagon.

Shaun Shackleton reports

ULTI-INSTRUMENTALIST Marina Moore,
whose work explores the worlds of both clas-
sical and electronic music, has returned to
the island.
Making her Guernsey debut at St James
last year as part of the Global Collection
Festival, she has been invited back as the venue’s first artist
in residence.

‘T was over for four days last year and played in different
bits of St James,” explained Marina as we spoke in the make-
shift studio she has set up in one of the venue’s upper rooms.

‘Jon [Bisson, St James’ director] said “Come back and play
the main stage”. I use visuals when I play live and Jon said
“We’ve a screen and projector”.

‘He invited me to come back as artist in residence. It’s such
a great opportunity. When you’re at home there are so many
things to do. But having time like this, it’s so nice to have an
aim and, at the end, a gig’

Together with local video artist, Charley Kendall, Marina
has been travelling around the island filming and making
field recordings.

‘Charley is very, very sweet and incredibly kind. I sent her
vintage video footage and there are also lots of mirroring
surfaces and images.

‘We’ve been all around the island, recording bits of the
sea, the sounds of Elizabeth College during breaktimes, the
sounds of Guernsey. I've stayed by the sea and at the OGH.
You wake up and that’s all you’ve got to do for the day — write
new things, try new tricks. The set is 45 minutes long and
continuous. I'm not very good at speaking between tracks.’

A classically-trained violin and violist, Marina completed
her undergraduate studies at the Royal College of Music in
London and her masters degree and graduate diploma at the
New England Conservatory in Boston.

‘My time in Boston is where I was introduced to people like
Steve Reich and Talking Heads. It was a whole new world for
me.’

Since 2015 Marina has played with the Royal Opera House
Orchestra and in 2024 she composed Dusk, composed for
choreographer Joseph Toonga’s work at the Royal Ballet &
Opera House as part of the Encounters: Four Contemporary
Ballets show in which she played all the instruments.

Since 2016 she has been recording and touring with Bryan
Ferry/Roxy Music. In 2022 she recorded solo viola for Brian
Eno’s installation in Trentino and a year later played on his
album Foreverandnomore. The same year she performed

Dusk.
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with Peter Gabriel on his tour of Europe, UK, the US and
Canada.

There must be a huge difference playing classical music to
performing more pop/rock/experimental music?

‘T'm not putting down classical music, but it is quite rigor-
ous. In a way, with this other music, I felt much more at home.
Working with Bryan Ferry introduced me to pedals and I got
interested in looping. My pedal board has grown.’

When Covid came along, touring stopped, but this gave
Marina time to write for herself. She was then introduced to
Brian Eno.

‘Bryan Ferry, Peter Gabriel, Brian Eno, I love their music.
They are huge pioneers in different forms of music. Gener-
ally there’s a level of improvisation, but they all have such
clear ideas of what they want. There is freedom, but they
have such a vision.’

She has also taken a foray into film soundtracks.

‘For Black Phone II I did all the strings. Atticus Derekson,
the composer, worked with different music and used de-tun-
ing, which was interesting. His music is so cool and he was so
nice. I was influenced by Throbbing Gristle and Cosey Fanni
Tutti. And I got into Delia Derbyshire, who worked with the
BBC Radiophonic Workshop. She was such a pioneer. Now we
can make those sounds on a computer but, back then, every
sound was analogue.

Marina released her first solo album, Baroque Era, in 2025.

‘It’s pretty out there, she admitted. ‘I did the mixing and
my friend, Grace, helped with the mastering. When I was on
the Peter Gabriel tour I met this sweet guy who told me “You
need to take your own music seriously. You need to do it”. I
thought “Oh-oh” and tried to make sense of this stuff.’

Herself and a friend, Matthew Wall, went to electronic
nights at The Rosehill Arms in Brighton.

‘Matthew was incredible, really helpful.’

Music from Baroque Era was given airplay on Jarvis Cock-
er’s Sunday Service, Hannah Peel’s Night Tracks and Stuart
Maconie’s The Freak Zone.

Marina’s most recent release is an EP called Owl.

Sat in Marina’s studio at St James, the place is filled with
equipment. Even when inert, her pedal board of effects is a
work of art, each one numbered. There’s a Korg MicroKORG
digital synthesiser vocoder (with blue tape to fasten down
certain keys), a sample pad and, in the corner, a Nord organ.

‘T don’t really play the piano. It’s such a good sound. Jon
borrowed that from someone he knows. I hate to think how
much it’s worth.’

Baroque Era.
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Plugging in her violin and tapping various pads and the
Korg, Marina played an excerpt of what she’s been working
on while in the island.

There were washes of sound, birds and waves, a sampled
choir, the familiar sound of a Hammond B3 organ underpin-
ning the swells (that would be the Nord) and also the various
drones and effects while she played violin.

It’s not everyday an old hack gets a mini-concert from a
word-class musician. I felt honoured.

‘I write everything in logic, which I did during the EP as
well. The concert on Saturday will be a one-off performance
but I'll use some of the music I've written in Guernsey. Owl
is the first of a trilogy of EPs which will go to make the next
album. The piece won’t be performed again and Charley will
be doing live video.’

Marina has loved her time in Guernsey and as artist in
residence at St James.

‘It’s is a really nice place. I've needed this. It’s a really spe-
cial atmosphere.’

Supporting Marina is local sound artist, audio engineer, DJ,
producer and composer Flexagon in a rare live performance.

Fresh from his classical collaboration with David Le Page
and The Samphire Ensemble’s Electric Eden concert at the
Town Church last month, he will be delivering a celebration
of old and new music, both atmospheric ambient and elec-
tronic, with excursions into ancient instrumentation and
folk song.

‘Ancient instrumentation’ sounds intriguing.

‘Jean Mills, of the local medieval music group Hannekin
Players, will be playing hurdy-gurdy, Flexagon reveals. ‘Ob-
viously the Whittaker Hall at St James is a big room, so I'll
be adding extra reverb to draw out the drone. And Sophie Le
Lievre will be singing two songs. Un Vert Bocage, which I did

(34931634) based on an Athenian coin.

Owl EP - The cover was drawn by Marina’s Greek grandmother and
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with the band Lihou in 2023, she’ll be singing in French. And the traditional Irish folk
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song She Moves Through The Fair, she’s singing as He Moves Through The Fair.’

Perhaps better known for his electronic music, over the last 15 months Flexagon has
also been playing acoustic guitar with singer Jerry Cobb and fiddlers Andrew Degnen and

Will Le Bargy in Falls the Dew.

His lifelong interest in folk music slowly led to what at the time felt like a new tangent.
‘I played the guitar when I was a teenager and only took it up again a couple of years

ago,” he explains.

He’ll be playing the instrument as part of this performance, the first time he will have

done so at St James.

‘During He Moves Through The Fair I can play guitar while controlling the electronic

drone with foot pedals to create big string swells.’

For Electric Eden, Flexagon took legendary British folk singer Ewan MacColl’s version
of The Four Loom Weaver and interlaced it with his own composition for the ensemble’s

strings.

‘It’s nice that for this concert I'll be doing something that alludes to the piece I did with

Samphire.

He will also be playing pieces from his album The Towers I: Inaccessible, which he
brought out in 2023. Fans of Flexagon’s more ‘dancey’ leanings will not, at this time at

least, be catered for.

‘There won’t be a kick drum in
sight,” he said.

Being close to  Flexagon’s
music and having spoken with
and listened to Marina play in
her studio, Saturday at St James
is going to be a very special, very
different night.

4 Marina Moore - Island
Composition, with support
from Flexagon, is at St
James on Saturday at
8pm. Tickets are
available at
stjames.gg
or from the
box office
on 711360.
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‘Community is what
choirs are all about’

this weekend with an exciting timeta-
ble of events and some big names in the
choral world visiting the island.

Now in it’s fifth year, the founder and di-
rector is Joseph Edwards.

‘This year all the concerts are taking place
in various churches,” he explained. ‘Not only
are churches the perfect place for this sort
of music - it’s what they were made for — but
it’s really nice to support local churches as
they often are the hub of the community.
And community is what choirs are all about.

APOLLOS5 is one of Britain’s smallest but
most dynamic vocal groups, comprising a
soprano, alto, two tenors and a bass. The en-
semble has earned a reputation for its ability
to connect intimately with audiences.

‘APOLLOS is the ensemble that everyone
is talking about, said Joseph. ‘They began
years ago as two groups but they got to-
gether. They are so good to listen to. They do
everything from modern pop songs to more
traditional stuff.

‘They will be performing at St Stephen’s
Church on Saturday. [19 September]’

Stile Antico is one of the world’s most ac-
complished and innovative vocal ensembles.
Working without a conductor, its 12 mem-
bers have thrilled audiences on four conti-
nents with their fresh, vibrant and moving
performances of Renaissance polyphony.

‘Stile Antico is simply the best in the world
at historical music,” said Joseph. ‘Stile antico

THE Guernsey Choral Festival returns

Octo Voces.

Guernsey
Choral
Festival
founder
and
director
Joseph
Edwards.
(34923606)

- literally “ancient style” in Italian - is a term
describing a manner of musical composi-
tion from the 16th century onwards. Almost
every choir in the country will sing stile
antico, it’s an important part of the choral
tradition.’

The group will be working with local
choirs during a polyphony masterclass at St
Joseph’s Church on Saturday 24 September
and the following evening they will be per-
forming Master Byrd.

‘This is a one-man show written by Brean
Hammond. It’s half-theatre, half-concert —
acting with music — with Stile Antico acting
as the chorus.’

One of Guernsey’s finest, Octo Voces, will
be performing Bird raptures at Town Church
on Friday 2 October at 6.30pm.

On Sunday 4 October at 2.30pm the Royal
Society of Church Music will be holding a
‘come and sing’ rehearsal.

‘Anyone can come along and sing,’ said
Joseph. ‘But you must sign up beforehand so
we know the numbers.’

The rehearsal will be followed by Come
And Sing Evensong at Town Church at 5pm.

“This is our fifth year but we’re only just
scratching the surface,’ said Joseph. ‘We are
building a model to make it bigger and better
every year.

‘We want people to try new things, do
more for younger audiences. We’re building
a bridge - not only for great ensembles to
come to Guernsey, but also for people to see
what happens on our island.

€ The Guernsey Choral Festival takes place
from Saturday 19 September to Sunday 4
October. For up-to-date details, visit www.
choralfestival.gg and www.facebook.com/
GuernseyChoralFestival.
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